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Exhibitions (selection)

1970
Photography into Sculpture
MoMA, New York

1977

Pictures

Curator: Douglas Crimp
Artist Space, New York

1985-2020
New Photography
MoMA, New York.

1988- 1991
Sous le soleil
Villa Arson, Nice, France

2002

Partners (The Teddy Bear
Project)

Curator : Ydessa Hendeles
Haus der Kunst, Munich

2009

Surface Series
Artist : Batia Suter
Culturgest, Porto

2009

Diane Arbus : retrospective
imprimee,1960-1971
Comissaire : Pierre Leguillon
Centre Régional de la Pho-
tographie Nord Pas-de-Cal-
ais, Douchy-les-Mines

2011

From here on

Curators : Joachim Schmid,
Joan Fontcuberta, Erik
Kessels , Clement Cheroux
and Martin Parr Atelier de la
mécanique, Les Rencontres
d’Arles. France.

2015
The Appropriationnist (again
and with)

Curator: Francois Aubart
Villa du Parc - centre
d'art contemporain
Annemasse, France

2015

The Whole World, Up to
Today

Artists : The Atlas Group,
Bernd et Hilla Becher,
Christian Boltanski,
Frédéric Bruly Bouabré,
Gérard Collin-Thiebault,
Hanne Darboven, docu-
mentation céline duval,
Hans Peter Feldmann, On
Kawara, Christian Mar-
clay, Batia Suter, Oriol
Vilanova, Akram Zaatari
Villa du Parc - centre
d'art contemporain.
Annemasse.

2015

Le Classisme

Artists : Joe Scanlan
Commissariat : Frangois
Aubart

Villa du Parc - centre
d'art contemporain.
Annemasse.

2015

Constellating Images
Artists : Luis Jacob, Ryan
Gander, Aurélien Fro-
ment, Alexandra Leykauf,
Benoit Maire, Jonathan
Monk, Sara VanDerBeek
Curators : Garance
Chabert & Aurélien Mole
Villa du Parc - centre
d'art contemporain.
Annemasse.

2015
The Infinite Library
Artists : Haris Epaminon-

da & Daniel Gustav Cramer
Curators : Garance Chabert &
Aurélien Mole

Villa du Parc - centre d'art con-
temporain. Annemasse.

2015

The Promise of the Screen, an “a
la carte” franchise

Artist : Pierre Leguillon

Villa du Parc - centre d'art con-
temporain. Annemasse.

2018

Radial Grammar
Batia Suter

Le Bal, Paris.

2019

What A Story! Arles Turns 50,
The Rencontres Collection
Curator : San Stourzé

Eglise des trinitaires, Les Ren-
contres d’Arles, Arles.

2019

Snap+Share, Transmiting Pho-
tographs from Mail Art to Social
networks

Curator : Clement Cheroux
Moma San Francisco. San
Francisco.

2019

Picture Industry

Curator: Walead Beshty
Atelier des Forges, Luma Arles,
Arles.

2012

Un laboratoire des premieres
fois : les collections de la Société
Frangaise de Photographie
Curator : Luce Lebart

Musée départemental Arles an-
tique, Rencontres d’Arles, Arles.

2013

Dear Aby Warburg, What Can Be
Done with Images? Dealing with
Photographic Material

Museum fiir Gegenwartskunst,
Siegen.

2015

Light, Paper, Process: Reinvent-
ing Photography

The Getty Center, Los Angeles.

2016

A New Display: Visual Storytell-
ing at a Crossroads

Krakow Photomonth, Krakow.

2018

Parallel Encyclopedia

Batia Suter

Photographers Gallery, London.

2021

Desiderea Nuncia

Smith

Monoprix, Les Rencontres
d’Arles, Arles.

2022
Zoo-Morphe
Batia Suter
Rennes.
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Relevant projects with similar themes

Futures Photography
https://www.futures-photography.com/

Parallel Platform
https://parallelplatform.org/

Ci.CLO Plataforma de Fotografia
https://ciclo.art/pt

The Perennial Biennial
https://www.perennialbiennial.com/

Photoworks Festival 2020
https://photoworks.org.uk/festival2020/

Forums on Contemporary Photography
https://www.moma.org/calendar/programs/83

Live/life (1996)
https://www.amazon.co.uk/Life-Live-Musee-
DArt-Moderne/dp/2879003229

Peckham?24
https://www.peckham24.com/

Lofoten International Art Festival
https://2022.liaf.no/

Munch Museum
https://www.munchmuseet.no/en/

Triangle France
https://www.trianglefrance.org/fr/

Foundation for Visual Arts
https://www.annalindhfoundation.org/members/
foundation-visual-arts

World of Matter
http://worldofmatter.net/

Eastside Projects
https://eastsideprojects.org/





